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1.

(1) Prometheus

(2) picaresque novel
(3) soliloquy

(4) pastiche

(5) tlapper

(6) Jonah

(7) Passover

(8) sonnet

(9) Samue] Johnson
(10) Pilgrim Fathers
(11) Aristotle

(12) Revelation

(13) Dionysus (Bacchus)
(14) Homer

(15) allegory

{16) Seven Deadly Sins
{17) Fabian Society
(18) Utilitarianism

{19) Rousseau, Jean-Jacques
(20) Ruskin, John

(1) A nineteenth-century religious movement within the Church of England that emphasized links
with Catholic tradition and practice. It was launched by a sermon preached in 1833 by John Keble
and became an influential counter-current to Evangelicalism. lts ideas were spread in a series of 90
Tracts for the Times --many of them written by John Henry Newman

(2) Term applied to the work of a number of playwrights in the 1950s whose plays reflected a sense
that life was without ultimate significance and that meaningful communication was impossible. The
philosophical basis of Absurdist drama was developed by Albert Camus. The main writers associated
with the theater of the Absurd are Arthur Adamov, Samuel Beckett, Eugene Ionesco and, later, Harold
Pinter.
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(3) A novel about the education and development of the young hero. Well-known examples are
Goethe's Wilhelm Meisters Lehrjahre and Flaubert's L'Education sentimental.

(4) A technique used in some twentieth-century fiction to convey the complex flow of unorganized
impressions, thoughts, and feelings that make up the individual's awareness of and response to the
surrounding world. James Joyce’s Ulysses provides some celebrated examples of its use.

(5) A philosophical movement that posits an absurd universe in which the individual must rely on
personal acts of choice to define a relationship with a world that has no transcendent structure of
meaning. Though its roots go back to the work of the nineteenth-century Danish philosopher Spren
Kierkegaard, twentieth-century existentialism owes most to the writings of the French philosopher
Jean-Paul Sartre, in particular to his L 'etre et le neant (Being and Nothingness).

(6) A collection of Jesus’s teachings which Matthew 5-7 presents as a sermon delivered by Jesus on
a mountainside in Galilee, opening with the Beatitudes. Many phrases that are now part of Western
culture have their origin here.

(7) A long narrative poem that recounts the deeds of a hero or group of heroes - often in the context
of events that shaped a nation's history. Among the most celebrated epics in western literature are
Homer’s fliad and Odyssey (eighth century BC), Virgil's deneid (first century BC), and Milton’s
Paradise Lost (1667).

(8) The therapeutic release of emotion that Aristotle took to be a central effect of tragedy. He argued
that the play excited emotions of pity and fear, which were then purged by the tragic resolution.
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A ( Alexander Pope ) { The Rape of the Lock, 1712 )
B ( William Shakespeare ) ( Richard ITI, 1592-93)

C (Henry Fielding ) ( The History of Tom Jones, 1749 )
D (Anonymous ) ( Everyman, 15¢

E (John Donne ) ( “A Valediction: Forbidding Mourning” 1633 )

@ (D )»( B )»( E )= A )=( C )

@ A(C @ )B(C G X @ D @© IE(C @ )

@
(1) allegory (M)

- HEBRSEASFEAME L. WEERE L TERIEE LS FE,
- #:Anonymous @ Everyman Tii, [#(Death)] < [#{7(Good Deeds)] RN AM & LTE
B, B EoBOREBIERL,

(2) mock-heroic HEEIFEHERR)
- BBITR BRI R, R QU ORRAREPERE AT IR T ¢
D Fik,
« #:Alexander Pope ¢ The Rapeofthe Lock 3. SiEH &\ D LR | Bha DI ACHER &
L CRERIZHVW TN 5,

(3) The Rise of the Novel (/i Fifg)
18 HHEEA X Y RIZRWT, PERRO BRI LI, BENREIT 4 7 v a VREERIEY
¥ E LTRSS L7e B,
+ fi:Henry Fielding @ The History of Tom Jones X, ZOWH&RETDHEGTHY . =
N LDIMEERERM B LR 7 /N,

(4) Metaphysical poetry (BT _L&%)
T HEOFICR SRS, TR (FR : conceit) 03T Ry 7 ZREEH L, BIE L AL
Bl & F L,
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- #:John Donne @ “A Valediction: Forbidding Mourning” Tik, AL bOHE 2232
DA DR HFLRFERAN R TVD,

(5) Vice (EH)
o M (Morality Play) I28ET 5, TAXEFHHTHEOENEF ¥ T 77—, BE
WCEBSEEO T AL, B RERERD,
. 4 William Shakespeare (0 Richard IIT 123313 5 V) Fx — FZHitid, Z o Vice DIEHZER
Y, BFOESLEMEICEUTICHELIERE LTS,

®
A (The Rape of the Lock)

.« AR DUEMN LIRS LWIERA U S0, Eilie 2 LD ODNIRERFVDBIE D D,
FAIKE 5, I=2—X L, ZOFHEF Yy VARRBT2b0THhs, "YU FEXABIHhERTS
NBDG LRV, FRETBMES, b LEESA VAL —va ik B, DR EER
LT ARG, FEORET/NE 1340,

B (Richard ITD

- AR, Fa ORBEOLT, 20— KOKE (BF) Ko TREDE~EED T, Bb
D—IRIZD Lavdro TWeBES, AEROEFE KE LNz, SWHOTEm Mz Y |
BABOEE B LR~ L, fEr LOEF ISR~ b o e (RGO f&E & Fo
HhEELEEOME) .

C (Tom Jones) _
- Yoty by — LTRSS ZOEEOES IR, A — T - 0 3 A DML EATH
Fro I EROEM EBEOLMOTMENLEESNLANBEEALDIESH D, HIAROIH L EIED
ik, CHOAEE VBB LEEEIDEENE s THAMD LI E2T,

D (Everyman)

c HEE BEREITC. TOBWEERKLLEWTSEEY, ThiX THAAOCBHR] &IN5 EE
BIC, Bk DA LRRBODIBO SO THIDEET bOTT, WEIEDTEETH Y,
FOEEITHEET, B EHTRIFEIWZETH LD TE,

E (4 Valediction)
c ERBEELTADBE—ORDTE, Tk ARINEL T2 TH, THREEBTERL, &
REEC NS L ICHIET AT A0, b LER TS EE Db, 2 ADTEDOREO
L9 Rb0E, BEOSTEEShEMT, EhEERE<FERY 2RERVAE, b5 RAFRIT
HEAICAEDETHE, BEo T TENT 5,
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{5 % 13 Laurence Sterne & The Life and Opinions of Tristram Shandy, Gentleman 7x EBEZ b b, E
ANAD Tristam 34> 9 B0 3 b4 HHICE->TRo LEHL, 20O, HHEFP LYY —F
BB D, A b—V Bt EL, ARCPE-BIRBYORLAEMEAZIRLY,
YRED R A AR THIAT 3 L, ERWAERBELAEAREIAINTY S,

IT.

(TS

=

i & Afdn & OBIGRME

Oxford #EF AL Licffods, Jude (IREICHES L, BT
A ¥ % T Christminster 2 E 597725, BFid-b, 20T EM#

1 | Jude the Obscure e
25,
) SN LR A KEE—TE L, Ramsey —HOFERHHA~T U T
2 | To the Lighthouse d | s —XBHOADA BEEELRY, EEET-FILOMERH
BEd A,
Frankenstein: or, The Modern Victor Frankenstein & fEA381 0 il$ L7 monster LBV -2 -2
3y 8 | BEEET o0, RIS EOIICN Y A & . TR ENORME
rometheus 2%
4| Evma £ b 2 > Emma 2SELIERTIZFES4 B = L1072 D Mr. Knightley OFT
BT HHET (BREDH) DL,
£hys Pip A5 —EEEGRT L T Miss Havisham OFEH. PiplXE£ 2
5 | Great Expectations b < Miss Havisham @367z @ Estella &, HkicMBlzmox
fa<,
. A 2 FEFRA @A F Y A itk Adela )3, Marabar fAE T > FA
6 | 4 Passage to India a @ Dr, Aziz L5720 & DTS L EREELIRIBIC A D | FRICHERY
BITEZI RS LTCLE D,
M4 E Tony Last [ZEICEY S, £-ED D BT~ D
7 | A Handful of Dust ¢ B B A5, 72 THE 7= Mr, Todd IiE®H b, REOHE

b,

IiL.
)

17 HEEH o TRIES ORI ARE L, 7 2 v ROMRE B L 721 - 25 PRI
BEEESF—7 2T HEHOERIBEREICb BRI, % & 21F Noel Coward i, 1920~30
FRD - B BEA I LA BARE B R T . REEL LT, BlhZs@sth
FNEBL., 4 A—VEDKTALCHEDET D Private Lives . LEMCHREOFLHITETH
XN, B ZARBERORIALE U2 Blithe Spirit 7t ¥ BT b5,
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)
19 HATKIC 7 7 v REMOICIE E o 2T, XELEMORHATHRL, HEL CERBRZ
o3, HEER T, BRETREAD DIE AL RS, BFEEEL VL LRL ZEES RO A
YA E B L. 4 F U R TIE Oscar Wilde DN The Portrait of Dorian Gray 2 Authur Symons D FF
B DREK,

3)
sftifd/ NS, SBAYEOFERORD L VI o TA b= =257 T 5, 18 D/ DB
Hi2 Samuel Richardson 7% Pamela % Clarrisa CZ OFEEZ v, WXz e o 4 v oifh 2 AH
HRP RIS HL 2,
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1B 4 YEfm%h
1 Emily Dickinson
2  Mark Twain Adventures of Huckleberry Finn_
3 Ernest Hemingway “Indian Camp”
4  Toni Morrison Beloved
5 Langston Hughes “The Weary Blues”
6 Frederick Douglass Narrative of the Life of Frederick Douglass, An
American Slave, Written by Himself
7 Herman Melville “Benito Cereno”
8 Nathaniel Hawthorne The House of the Seven Gables
9 Walt Whitman “Song of Myself”
10 Edgar Allan Poe “Fall of the House of Usher”
II

1) 20 #ACETE DT X = A L% BA 5 20 iR PO EESE, Ry 7 - IVF ¥ —%
B AR TEEE S RERSUEE W) ZRmERE LY, BROFEY FRR L2
PHELT & THRNNEFRZBET AR EDHHE LD, PITIhYA - BT =
 BRFRA,

DF.0. v B Lo THESAE 19 HREIEDT A U ALFEDH LWEfL. —
vV, Ya— Y=, AT g, Ay b no TR AN B
TP ERFEERTAILETI— v ARBHHALET A ) BB DX
EEFESL LT,

3) 1980 HEIC VA BV K - I— T 7 —5RREK & LTED o ToERNROAF A
o, o, TROBENBE WD BN L DT, LR B EERBEMIT. 5
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REETELFELRN & TR RICERE LR D & ZALHEN S
B,

4) = DEFRBEDIE O 20 HHIEN SR, BRE Al Z SR ET H— AFERN
D) T4 arE LTI 19 HEO Y —REDHREY EZLBND, BAIZ
SNWTOEARZLBLT, ZanlHALhbO0RFCERDIZEEHEMET
Do

5) 1630 4E, =¥ Fz—F v VHEEMEER T L Ea— U F bt A LA
FEEL. S e s — A S RIZHBBETA I EEFEM L L, TOX
5MED T L, FCHERBRE Y o R0y TIXERORNT TLO LORT)
EREATZ,
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(1) Angles
(2) Denmark
3) LTOEBEEN TV AEEEZTEMRET D,
CA104EEE, m—<FIX TV T UBEPOIGR L, SMIUCR L TEREIC 20T,
CRERBEOT Y FrAdd, dbEFHLEBET LY P ARR Ty PARR L, BT
T AR,
cFITT Y b ADBESE T, SHHREE. 2 T FEERROINT UV RE (T
TNE, Y7 YU, Ya— MR OFEE, BRE LTHVWS
CESIEERAET VT UBERICAD, SHERIELTEETHL IR T,

(4) [d]
(5) [c]
(6) [a]

(D UTOEREENTWARELZERLTD,
EE“H NS A v KRBT A, EEDEFKGEESE (Proto Indo-European) 7254
. B LI EEEO RS,
'i& ﬁ&bf Pl 8Bk, A4 FZ Vv 7R, 7V REEIR, ~ b=y ZFEIR, UV
ke AT URE /f/l\ A TR, TNA=TEIR, TUNA=TREIRGED DD,
'%%i&/VV/ WWBRL, TV FBRPRAVELRILL, T05bOET V= 5B

B,
(8) Dutch (Danish, Swedish, Norwegian HIEAZE LT D)

©) LTORREENTWLRELEMRETD,

CHEEIIEED O PREL R COAREEICE SRR T, BT L ORERIEFE (synthetic

language) 76>, FEIE & BRETEICIRKTET D OHTRISTE (analytic language)

~EBIT LT

cER (B 1. &8, BE. BEFE, ®ak ST, full inflection (H3EE) —

levelled inflection (H#ZE) —lost inflection GFRAZERE) O &L 3 I@FR(EBEATL
EIEY. HEE TR EBETh o2, BROFERICEVEELAES, FEFCHT

pﬂ%%ﬁﬂ@&%%wfi&%%%%ﬁ_ﬁéiﬁu&oto
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(10) LTOANREEN TV LRETEMRE T D,
 WEEDOBERIT, AXE (OE 2L/ Vv 58) LEHE (o7 7V A8E. 77 VE,

XV YiR) »hRd,
C v VBRI AER - BRE, 7T REBRRIEIER - 189, 77 U EERkE
FU oy FRERITERN - R, LWV O FEES L,

1I
ME
T A OF MDA
= A OFLE I A F AR DIRIZIDAIA AT,
Rl & 72 o CHERRE -7 &
F DT b EIL Lo TIERFED,
(i F 3 ——1F, HEARHER 2002) . v &Y —#F (3R] | EEi 3H)

OE

STyaA NIIHFELE EDORRNRET,

JEEICEBT e FEN Ok < =L
(Mt SERIERE - ANLBR—RE (2007) . [HEEMEFEHA—FT oA T7FTE] o DI, 3 5D
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(1) Transcendentalism taught that knowledge of God depends not on the authority of the Church but on
the refinement of the individual mind, and that knowledge of truth derives not from dusty old books but

from one’s own intuition. In this sense it sought the democratization of intellect.

(2) However, the more strongly the freedom of the soul is emphasized, the more clearly it reveals the
reality of a society far removed from its ideals, in which there are those who are unable to enjoy the

rights that are supposedly guaranteed.

(3) The book shares with Transcendentalism the romantic belief that ideals will be realized, while it
demonstrates—through examples drawn from myth, classical works, contemporary literature, legends,
and real-life cases—how deeply women have been excluded from the development of human spiritual

life.

fREEioamEs (1 1)



202 6LEEKEEARIME (20264 2515B%M |[BEELERED

FAFE B (EaiH)
HEARLE - FANEFE SRR
HEREEM c Aa—2 904 - B=i—2 9047

(1) FEiRiE, GRAERFNTESLY b, BRESh T3 & R Sh 5 SMEHRRRER O
i EHEET2 2 L OFICBREFECLICR-,TEL

(2) WolFESHIRIE. EEALEREWT A F T 457 +— LIELIEH Db EEITAE,
B, SN T AT F 4T 45 RHlT 22 LR BETEREE L LT &7
MHEBEHEZELTONS,

(3) HMEHERTFITIBOT, Bob EogEs, SR G0 bh, BRI,
EhaIPER S TER LWV IRMREC, IFEFFPRAL TSk, ZOW|Y 2, Hizk
F OB AIC KR EN D I E~DOEREEDDTH D, BEEZT, EOTRERD
AHEFE, BICRFOEMEZERTE0 L TE L0 XD hCRE REBEOREN Z /2,
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