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(Paul Gadenne, L fnvitation chez les Stiri, Gallimard, 1995, p. 13. :

(1 ./3)




202 6FEERFHRAREME (20264 281 5HE

T VRANE  HY ik (LATAE L - % - THREIE )
RBFE 8B () /HMBE ( )
SBRRERT : (90 ) &

IL. XD 7 7 v AFFOEX 2 AREICRLE T vw, 220, HEEIRI AR TIY,

(Georges Gusdotf, Lignes de vie 2, auto-bio-graphie. Editions Odile Jacob, 1991, p. 109.

[ D

(

8]

S 3)




20 26FERFERARME (20264 2H1 5 3Ek
TS VATE B S (EBERTiiE ] - MR - SRR )
HERE - 8 () /HEMBE ( )
REREERD . (90 ) 4

L RDEX DL EHRFBICIRL R d vy, 2720, BBZRI AT,

Ernest Renan™ described what he held to be Celtic characteristics in The Poetry of
the Celtic Races. ] must repeat the well-known sentences: ‘the Celtic race had a realistic
naturalism’, ‘a love of nature for herself, a vivid feeling for her magic, mingled deeply
with melancholy’. ‘Its history is one long lament, it still recalls its exiles, its flights across
the seas. If at times it seems to be cheerful, its tear is not slow to glisten behind the smile.
Its songs of joy end as elegies; there is nothing to equal the delightful sadness of its
national melodies’. Matthew Arnold**, in The Study of Celtic Literature, has accepted this
passion for nature, this imagination, this melancholy, as Celtic characteristics, but has
described them more elaborately. The Celtic passion for nature comes almost more from a
sense of her ‘mystery’ than of her ‘beauty’, and the Celtic imagination and melancholy are
alike ‘a passionate, turbulent, reaction against the despotism of fact’. The Celt is not
melancholy, as Faust or Werther are melancholy, from a ‘perfectly definite motive’, but
because of something about him ‘unaccountable, resistant and titanic’.

* Ernest Renan: 7 7 ¥ A DR (1823-1892)
** Matthew Arnold: 4 F U ADFEA  (1822-1888)

(W.B. Yeats, Essays, Macmillan and Co., Limited, London, 1924, pp. 213-214, —#[ %)
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LAstrée

Comédie-ballet

Jacques le fataliste et son maitre
Lancelot ou le chevalier a la charrette
Le Misanthrope

Les Regrets

B ##

“Correspondances” de Baudelaire
L’Ere du soupgon

Les Faux-Monnayeurs

Georges Bataille

Le Groupe de Médan
Lorenzaccio
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II. Le théatre agit-il plus puissamment sur son public que le roman ?

Ecrivez en frangais entre 20 et 25 lignes.
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