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In the Preface to his voluminous study on modern Japanese fiction Shinoda Hajime explains his approach: “(1)I sought fo
make clear the appearance (ariyd) that medern Japanese literature has attained, by cutting it off from the everyday space and
time, where it originated, and placing it in the realm of imagination, where it belongs to no particular person or time.”
(2)Although we may not often encounter statements as explicit as this one, the approach itself is very widespread indeed, not
only in Japanese, but also, albeit to a lesser extent, in Western literary scholarship. Literature continues to be seen today, as it
was in the past, as an autonomous creation lacking any recognizable connections to other, non-literary contexts. According to
the view generally accepied in Japan, a work of art is self-explanatory and stands on its own, except for a possible reference to
the artist’s personality. On this basis there exists neither temporal nor spatial distance from it: “Reading a work of literature
means directly confronting a stranger and developing a relationship with him or her.” This is not to deny that there have been

attempts in Japan at relating literary to general history, but these have usually been limited to juxtaposing individual works or
schools of literature with actual political events without attempting a closer description of the mutual effects suggested by the
juxtaposition. :

While the present state of research does not permit a systematic correlation of literature and history, the view that literature
is an autonomous form of art created in a vacuum is clearly no longer tenable.

(3)In Western scholarship, literature has come to be regarded as a complex semiotic system that cannot be understood by
cutting it off from its various contexts. This is not, however, the place to repeat the more recent arguments in literary theory
which already form the basic knowledge of much of non-Japanese philology. A reference to these theories is necessary only to
illustrate the himits of conventional Japanese attitudes and to explain the approach adopted in this study.

All previous works on the shishdsetsu genre have used Tayama Katai's story “(A)Euton” as both their starting point and
focus of discussion. “Futon” is considered to be not only the first work of the genre but also a model. One should scrutinize
such a viewpoint, and I will therefore examine in detail both the work itself and the historical moment in which it appeared. -
This serves to show the conventional understanding of the work and its role in shaping the genre, and it also provides the
basic information necessary for the genre theory developed here. (4)More importantly, I shall consider the point of intersection
of this story with other lines of development (which has not until now received sericus attention) so as to shed new light on

the genre that emerged from it.
Having stated the importance of the intrinsic relationship between work and context, I have endeavored to examine the

origins of both “Futon” and the genre in the light of numerous different—although not all conceivable—contexts. This
approach contrasts with the accepted Japanese pattern of a monolinear explanation based on literary-intrinsic factors or, even
more frequently—due to the popularity of biographical interpretation, or rather, “biographism” in Japan—on the author's
psyche. (5)Political and intellectual history or Japanese naturalism, therefore, provided not merely the background against
which the individual work was written and the shishdsetsu genre originated, but also the factors instrumental to its
development. It is often difficult to determine the correct emphasis to place on a particular factor and its relative significance,
because the essential factual and theoretical research has not yet been carried out. Nevertheless, the following discussion
should allow us to understand and assess the appearance of this particular work and the development of the shishosetsu genre

in the context of its varied determinating factors.
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