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1.

(1) pastoral

(2) picaresque novel
(3) Deism

(4) pastiche

(5)Jazz Age

(6) Jacob

(7) Easter Rising

(8) Utilitarianism

(9) Ruskin, John

(10) Pilgrim Fathers
(11) Jack the Ripper
(12) Revelation

(13) Dionysus (Bacchus)
(14) Homer

(15) Sublime

(16) Seven deadly sins
(17) Fabian Society
(18) Sonnet

(19) Rousseau, Jean-Jacques
(20) Johnson, Samuel
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2.

Amovementin art and literature led by the poet Andre Breton, who published the Surrealist Manifesto in Paris in 1924.
Influenced by Freud, the surrealists emphasized above all the importance of the subconscious. Dream, instinct, and
unexplained juxtaposition could offer routes to a new kind of awareness.

Arevival movement in the Roman Catholic Church designed to combat the spread of the Protestant Reformation and
to address abuses within the church. Central to this project were the decrees of the Council of Trent, which set out to
clarify doctrine and institute measures of reform.

A novel about the education and development of the young hero. Well-known examples are Goethe's Wilhelm
Meisters Lehrjahre and Flaubert's L'Education sentimental.

Atechnique used in some twentieth-century fiction to convey the complex flow of unorganized impressions, thoughts,
and feelings that make up the individual's awareness of and response to the surrounding world. James Joyce's
Ulysses provides some celebrated examples of its use.

The chalice from which Jesus drank at the Last Supper and in which Joseph of Arimathea was said to have caught
some of his blood at the crucifixion. It became the supreme object of quest for the Arthurian knights.

A collection of Jesus's teachings which Matthew 5-7 presents as a sermon delivered by Jesus on a mountainside in
Galilee, opening with the Beatitudes. Many phrases that are now part of Western culture have their origin here.

Alist of books accepted as authoritative. The books included in the Bible are thus part of the biblical canon. In English
studies, the term has come to refer to those texts and authors generally regarded as central to the history of English
literature. The term can also be used of texts known to have been written by a particular author. King Lear, for example,
is part of the Shakespeare canon.

The therapeutic release of emotion that Aristotle took to be a central effect of tragedy. He argued that the play excited
emotions of pity and fear, which were then purged by the tragic resolution.
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A (John Gay ) ( The Beggar’s Opera 1728 )

B ( William Shakespeare ) (Macbeth, 1606 )
C (John Bunyan ) (The Pilgrim’s Progress, 1678 )

D (Jonathan Swift ) ( Gulliver’s Travels, 1726 )

E ( Christopher Marlowe ) ( Doctor Faustus, 1588 )
@ (E)>(B)>(C)>(D)>(A)

@A( (4) )B( (5) )C( (3) )D( (2) )E( (1) )

@

(1) University Wits (KZFF A) T U PRI (161H#2ER) (SFE LIz, v 7 X 74— FKREPT

Y7y PREHBOBUWER - AR, WO HHROKBLERICHELAKR, A FUX L

Yy ERIOEBRE AL -, 5IHE DTYEZE Christopher Marlowe | Z DR TH V. F158LEEE
FFERE L7,

(2) satire (BUR)) B A DBITCHEO XM, BUAMEBHR A %2, 1—E7, KA. HBRE AV T
I 5 XFFi%, Jonathan Swift (5] FB D) D Gulliver's Travels | ERI X F D ESEE L S, 5IBETIE
SERELEE (774XL) o 8B 278352 & T URMNICABESOESERECTIRE W
R IICHHIL T L B,

(3) dream vision (2#):8) B Y FHERV ICE DL TEZ R, T OZEDOH TCRERNAKEBRCEENLYE
NERT & WS, dtHA S < XFF =, JohnBunyan (518 C) @ The Pilgrim's Progress |&. "I
dreamed aDream" & W\ D HARIRLEATIE Y, EOFRTEART VR F v > OROBOEDRHHE
75\*1»%)0
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(4) poetic justice (FFHVIER) XFERICE LT, FTPHRONEBITHEI SN L W H BEENRREZICED

{HERD Z &, JohnGay (518 A) D The Beggar's Opera Tld. AL X 415 N E E T Macheathh ., ERED
[Ny E—T Y FRRZV] EWHERICE--TREBEINDE WS EBREICLY, ORI/ AT 4«

ft - BRlshTns

(5) metatheatre (X 2 EE) BIF TEBIZDHDICOWTERLLY ., EEOEEUH2EMNNICEELY
9 % Fi%, William Shakespeare (5|3 B) ® Macbeth |25 |T % J8 H "Life’s but a walking shadow, a poor player"
(NEIZHZRZ AR, BRNAKEE) 3. NEOBIZEELEOERICET LR, BEREEMN (X
ZH) BRERRTH D,

OXEORE GRAZBIFCHELDT, TNICTEDE, ABZRRT DI L)

A(ﬁ¢®¢%t REDWEE) [HBRI-ORFIEITEHE-EHTTH. TOBEDZETIH. MBIV
TEBIGEIZD EMETIEAEVWDTYT, —BW, ZIOER, E->TT-oT [BUTHETF/Z 1] LN,
— NAZEIETCEBDH ENENRT DT, |

B:HAH. 7-HAH. ZcL’Cif:HﬂEt LHRINIBFORBOEER (BE) ICEDET. LDICELA
HHT, —H—HERIZEWED, BEELS7FHIETANT, BHABRABNELLTIE~DEEZRES L
TERITEEHRL, HR A, ;%17) ROBDOITA (B L) &V AEIL HERBEEMCT AR,
HEOHWE, BEDOLETRKEBTZYY., BWNEA., ZNAEDHIE. HHOMOEFDPADB AL AIEN
B&EER, TNE. BEOEBEIWE, B2 ERVICELTIWED, MOEKRLEH VI LAV,

C:ZOHEWVWSITHEZHZMA->TWE S BIZ, FalddH AN (Denn) OHBHAICITEE W, £I T
T B ZEIZZATHRY ICDW, Z LTRSS BIZ, FAlEF—D D& Z Rz, o T—R &,
%ﬁ@%%iam HBBIICIL>TWEDARR Tz, RIFBDDORODAH»LEZEIT. FICIE—Mo
EVEFb, BRICEXRZLETEZE> T, PO TWDR L, RIFZDEYEZRE, hainith
H7=, m%u_&)évfo I BITRZRL, bEBRZEHESOZ, £ LT, bEPZTORVWEZIMR ENLLA
V., BREAUVPEFEZH T, [HH, FFESTNIELVoL ] &,
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D: INLEBREZ7IAXL () =bld. £FN22HorEALANIURAZBEARAILEN T

B, BEHIHEEYICE TS [E] AP0 hBsb0h, ZOHSLESLEFLEHLETULAERL, Zh
R, BODERRKDESRIZ, BELAEREL, 0T 0ZOXEIRKI ZLIZHD, FHEHICE>TE
MElE, BAABOBEDLDIC, —DOMBEOBEEZVITNICOVWTHELL L LIHLAERD LA,
THEERDHDTIIE W, ZNIE, BHICHEEZEBDHDTH S, BREPHEICLE>TELYAEWL, 25
SN, BEIEoNDZENHWAESIE, BELIIARE BANICZ S HEIREHDEL LT,

EINMATEOMEERIE, AVTL (FAAT) OFVWEZRELSTZED ... BELLAL R L,
O2F TCRZKRZRICL TN, BEDEIFLDFRZHRWET, RATWCERZREL ! xHAL X FAD
AL THE LN, Tl IZEHS. REEZORICHY, ALFxAbI2H0E, TXTERN (B
W< 7o) L:i@?@h\b‘bf:o
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1 | A Gothic Story 2 | Charles Robert Maturin
3 | The Mysteries of Udolpho 4 | The Monk
5 | William Makepeace Thackeray 6 | Becky Sharp
7 | The Barsetshire Novels 8 | ethical
9 | George Eliot 10 | Dorothea Brooke ‘ Mr Casaubon

11.

BRIZP AL AR v 2, JEFEA XY RAUN—AF VT A_M 2 FR—R Y, REROB L X %R
T HRELTHZ LT, EAM. BHEHBERMEZHVDZ EBB,

12.

7 ANSIE, T4 27 B TR AEITIIBENRY > TWe & S b THRARWR, ®%EIX T v 7 /N7
BA. BMiL Vo mERIITSIIEHKEZRI T, ARARICBVWTANT I LOTESZHRITEM ERDT,

I. (3 )= (5 )m( 4 )=m(6 )=w(2 )=(1 )

1| AI Samuel Beckett | b' Krapp’s Last Tape, Happy Days, etc.
c B T UORER (B L AT E R 0RO A SR 2 AR T SR, 5729 OFRE (Estragon & Vladimir) 23K

SWEZD LoD, D Z LDV Godot # HEFHDAD F TR FFHET, TRLESMILEZ LRV EWIERE,

A Portrait of the Artist as a Young Man, Finnegans
Wake, ete.

F A AD Odyssey % THE & LB D mock-heroic, 1904 456 H 16 HO—H®DMIZ, E—u—#ZbRas¥ROL
B2 p4ES Leopold Bloom &, (EHKELROHFED 3 4 OFERIF LT 5 900 & iV 72 R/,

[3v)
0

James Joyce

o

al Percy Bysshe Shelley | b[ Prometheus Unbound, Adonais, To a Skylark, etc.
c | FEDRAIEIC Pisa THML, EATREERINDS, 77 b=y 7 RF LWL ERNL2FORME 2 FFH, Shelley 2GER L
FeiTekE, WABKETHE > Fobfix RAMICIEL THX H LT BARIRES,

W

Great Expectations, Bleak House, etc.

al Charles Dickens I b
¢ | BRICEMF SN 5V David AEFK & 72 5 E TEH#IVW 2838/ N%, Dickens D HIEMEHIVE Y IAEN T2 (David ®

#13CF (DC) ix Dickens DEXF(CD)DM, B ARES £ A4 D Mr Micawber 1%, Dickens DR B ET NV TH D) ,

5| a ] Charlotte Bronté | bl Shirley, Villette, etc.
c | TR Jane MR #EE FA Y . FIEHEAET/ DA Rochester IZRIES NS b, BOFE (M S OIEL) Bertha DFFFE
MFH, Bertha MFEIZ X - THEAMIC Rochester & #5ITN 5 E TO¥4 %, R Lz Jane BEHEVIFERE L 5,

6| a| Joseph Conrad l bl Lord Jim, Nostromo, Under Western Eyes, etc.

c| #Y FMarlow 28, 77 U HOBRMOFEEMRHETHO Z L L EHLNHERMAY Kurtz DEIZEEICITE HhbE,
EEROMBEZ RET 5 L5 20BN OFIE (horror, horror, horror!) % BIZ L7={KBR%A 35 5 AN THEOWE,

*b,c IZOWVWTIXZ ZIZEIF b DIZR 5 AW
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1 T.S. Eliot The Waste Land
2 Edgar Allan Poe “Philosophy of Composition”
3 Jack Kerouac On the Road
4 Henry James “Beastin the Jungle”
5 Arthur Miller Death of a Salesman
6 Allen Ginsberg “Howl”
7 Walt Whitman “Preface to Leaves of Grass”
8 Nathaniel Hawthorne The Scarlet Letter
9 Ralph Ellison Invisible Man
10 Benjamin Franklin The Autobiography
Il
2]

1) DGREBRIEOZ LT, TAUNEBREBOARESTRKRETIGRICESNEZT 7 U HhADEEHED
SEFNAEXFFR, 18HIEH S19HIL IS T TOTEFEI BB DERZE-/T-HbDT, 7L T
Vw2 « X777 XDERDE L,

2) FTEOIT v UNRERKY HEMBEEEY TV T XU DEEOEER - SULRIZR
SFEK[ZBEONICT 27-HICTY Yy VNERE AN, VATRIVBRERICABTWNWDZ L
DN—DDEHBT, V4 VT L TH—0F—RKENTDHE

3) AMBFIERES T, 1730FANr R VRINTE /L, F—REEEFHTIEAILT 7~
FEOMFEY 3T Yy - TRT XDl oTz, £/l SHOFUI MDA T 4 7 ER.

T A AFBEDORABER L, HRHECADEEZERE DT,

4) 19 FRREOCBENAR G, EXEGOFETREIC [(REOXRFE] & L TOREINE
Hah, BHEIATEHE, KEEIREEZTS E VD BELAKRESEAEIIN, ALy FD
[BEYE] ICEINDIEHEICIEZNICERL LS L T3ENEHh N5,

5) 20t HBELU B DX FICIE, ROBEEMNAFEEZEE L T, BIFR - EERMNAREAIBERS
N7z, BROANICRRSINZ2FHLAAARE., BEFOFEE, MMANEEXDOLENZ D
T, T.S.TUFy b [FH)] &Lz nrRE,
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QDT 7AFITDEBT, TILEEBR A2 v 7B, «v:v7mﬁ&tﬁb&64/b

-0V /RBEDIBDTILI VEROVDEDIT LT VEBICEL, BICTY~Y— 7B AT—
TV, /N =B TART Y RERE /\ﬁﬂfh\of_o BYEE= 53]

(2) &1 5225 |Lthe period of full inflections, H1Z&E5 (Ethe period of levelled inflections. VT{UZEEE (Xthe
period of lostinflections & Tl D1 o, A ICEBERETA B> T o7,

B)E /I REL L DEAEIE TRERIC Tbﬂfuéivﬁﬁ% ENRLTH-T=DICH L, &
WEBHIDREICT T BN O IEEEICA - 7=-1E A B Lcloister, prophet, history, cancer’a &, XXEH 5
A2 T2REH - ZEINBEELZ D -7,

G HAEEIF, ROBTREINDIFEDISKIBOZD/NTEREINDLIIIRDZIETH D,
m/VREBTIFREIST., HERBTEL L, Hle LT, &/ L FEBERDsKitiCXI§ % HzEaEie
RO shit’s EAH 5,

(5) hostel& hotelz BIIZER 2 & FIE IEFEDHIDsEBH T\ /LYy DT Z X5
(NF=Norman French) > DERZETH A DICTF L. BEIETFEDEIDsHER L7z LD T
> X B (CF=Central French) B bHEEICA-7=H D TH B, RL L5 HBIE LT, ANEJR Dwarranty
EEBEED W/ BT B & 5 127 o 7-CFRZE Dguarantyh’ & 5,

(6) 3B DFIEZE (synonymsatthreelevels) & (X, HEDRKREBICIIARICLZ2HHEAGFTEL, T
v VERRIZRRM (popular) . 77 > REBERIBIZXFH (literary) . HEEE (57 V3E) R
IFFEET (learned) EWIBDDLNIUHAH B Z BT S, B& L TIL, rise/mount/ascent,
fire/flame/conflagration, time/age/epoch’7s EA'dH 5,
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A ORWNIZHAFA
ZADEEICTMRAIZERDRICEAAA T,

Bk &7 > TEREmIZT &

ZDEEICL > TIEAFE O

(EARBER., [HraxX)—9zE (250 ] . ZEEH, 38)

OE (3&ER)

WAICHE DR, THBO] Tx0 BEICBITS
EEbD RAEEZGRABET:.

BEALN HEOEZARLIZREZ,

CiEpEfE, MUB—imE. [HRFBMEFN—F VL 7HRRI |

74, 18)
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(1)
Given the historical context in which immigrants fled religious and political persecution in the Old World and
pursued freedom, equality, and independence in the New World, American literature, reflecting these
circumstances, ostensibly came to celebrate “democracy,” the principle of equality that rejects a class-based
society, and economic independence and stability—elements not found in the Old World—in short, the
“American Dream.”

(2)
Thus, a sense of rootlessness has always existed at the bottom of the American consciousness, and as a result,
loneliness, alienation, and a restless search for belonging have become major themes of American literature.

(3)
This condition is, in fact, a phenomenon shared by many people in the modern world. Although we once lived
on the ancestral lands, we have moved to large cities as a result of urbanization and become uprooted. Itisin
this respect that we can discern the modernity and universality of American literature.
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